


If You See Her,
Say Hello...

As the daughter of seminal folk pairing 
Richard and Linda Thompson, 23-year  
old Kamila Thompson has had a firsthand 
(not to say unavoidable) education in music 
and the challenges of making a living as a 
performer. As with the other fearsomely 
gifted and emerging offspring of renowned 
singers, songwriters and instrumentalists of 
days gone by, the question remains whether 
these kids – who include Eliza Carthy and  
Rufus and Martha Wainwright to name but 
a few – merely pulled a lucky number in the 
eternal sperm lottery. Gillian Masland begs  
to differ. This second generation of artists 
knows what the job entails; endless months 
on the road, long hours of rehearsals, the  
agony of a show or a note that misses the 
mark. It’s a very public story of stepping up 
and taking your place in the family business, 
observed and absorbed since birth... :



The first time I saw Kamila per-
form was in May 2004, opening for 
her brother Teddy at an intimate 
show in London. Accompanying 
herself on what appeared to be a 
bright pink guitar – which may or 
may not have had her name em-
blazoned across it, hardly the mark 
of a shy folk troubadouress – the 
talented Ms Thompson belted out 
a half dozen songs with a fresh, 
confident style, pausing briefly to 
quiz the audience, “Hands up, who 
here wasn’t at school with me?”

She recently took some time to 
enlighten us all on the finer points 
of growing up in a musical family, 
her summer reading list and the 
perils of pre-marital sex in Greek 
mythology...

Can you describe your sound in 
five words or less? Unfussy, me-
lodic, bluesy, roughly-tuned.

Have you ever rebelled stylisti-
cally as the result of coming from 
such a famous musical family?  
I don’t think so, I got tattoos in-
stead. I don’t really write folk mu-
sic, but I’m sure there are hints of 
it here and there.

What was the first concert you  
attended (not including those of 
your parents)? I can’t remember  
– that’s terrible, isn’t it? I saw The  
Eagles play a massive stadium gig in 
Boston when I was really young and 
that was an early lesson in how tight  
a band really can be. They’re so slick.

Who do you feel really wrote  
the book with regards to live 
performance? The Band. They  
were stupefying, I wish I could have 
seen them.

Who are your greatest musical  
influences? It’s the musicians I 
grew up around who were always  
playing, always telling stories. Old 
duffers who’ve never entertained 
the thought of doing anything 
but make music. I think that’s 
how you should feel about it, ide-
ally. I’m taking an IT course in 
case it all falls through, of course.

Who was your childhood idol? 
Do you have any regrets, or still 
carry a torch? I had a massive 
thing for John Lennon when I was 
about nine. I thought he was the 
second coming. 

If you could adapt any story to 
song or concept album form, whi-
ch would you choose and why?
There’s a story from Ancient Greek 
folklore about a young girl called 
Leimone. Her father caught her 
having a romantic tryst before mar-
riage and consequently fed her to a 
ravenous horse. I think that could 
pack a punch.

The guilty pleasure in your  
record collection? I’ve still got 
my Snoop Dogg records from  
before I understood what a pea-
brained, unsavoury woman-hater 
he is. I wouldn’t buy it now on those 
grounds. You couldn’t get me to 
chuck it, though...

Can songs that refer to a spe-
cific set of circumstances have 
a universal appeal, or is it the 
responsibility of the songwriter 
to omit certain details so the 
lyrics are accessible to a wider 
audience? I think if you mean 
what you’re saying, it’ll resonate 
with people. The less meaning be-
hind a song, the more performance 
you need to bring it to life. I don’t 
think that’s a bad thing at all, it’s 
just a different thing. Some of my 
songs mean absolutely bugger all, 
but they’re fun. 

What’s on your summer read-
ing list? I just started [Bob Dylan 
autobiography] The Chronicles, 
which I’d been saving. I just read 
James Frey’s two heart-shaking-
novels one after the other and 
loved them. Next on my hit list 
is The Time Traveller’s Wife by 
Audrey Niffenegger. <

Following her show-stealing support 
slot for Marty Willson-Piper (yes, he 
of The Church fame) at London’s 
legendary 12 Bar Club in August, 
Kamila will be playing at the Lark 
In The Park pub on Copenhagen 
Street, Islington on September 7th. 
Catch her if you can, it might be your 
last chance before she goes to New 
York in October to start work on her 
debut album. You can keep tabs on 
her progress through her all-new  
official website, which you’ll find at 
www.kamilathompson.co.uk.
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