
With Canadian bands currently explod-
ing all over the indie music map (see 
Arcade Fire, Stars, Tegan & Sara etc.) 
and quirky songstresses like Feist and 
Martha Wainwright stealing our hearts, 
it seems that the time has never been 
more right for British Columbia’s Caro-
lyn Mark to stake out her piece of the 
pie. Drawing on Canada’s rich seam of 
traditional songwriting, Mark chucks 
the genre rulebook out the window and 
hits the button marked BLEND. Her lat-
est record, Just Married: An Album Of 
Duets, is a collaboration with some of 
Canada’s most engaging performers yet 
to make it to these shores, including NQ 
Arbuckle and the rib-tickling Whiskey 
Rabbi, Geoff Berner. It’s a delight from 
start to finish and raises many a smile. 
Indeed, humour is absolutely integral 
to Carolyn’s music – check out the un-
endingly silly Slow Poke and Rocket Piano 
Man’s spaghetti western mash-up of 
Bowie and Elton John. Off record, she’s 
equally vibrant too, as Clare Byrne dis-
covered when calling at some ungodly 
hour of a December morning between 
one of Mark’s incessant tours and her re-
cord label’s Christmas party.

There’s quite a collection of co-stars on 
this album! How on earth did you pick 
who you would do each duet with? Is 
there any reason you chose specific songs 
for specific partners?
Well, the Geoff Berner song, It’s All Just 
A Matter Of (Where You Draw The Line), I 
love it but he wrote it, so I couldn’t not 
sing that one with him. And Neville [NQ 
Arbuckle] and I both love the first song, 
Fireworks – my friend Jay [McLaughlin] 
wrote it – and I’ve wanted to sing with 
Neville for a long time so that worked out 
great. And The Silver Hearts? Well, I’ve 
always wanted to record with a twelve-
piece band. What lady doesn’t?

Is it true that you wore lab coats the whole 
time you were recording this album?
Actually, that was the album before 
[2004’s The Pros & Cons Of Collabora-
tion]. But it is true. We lived here for 
three weeks and we wore lab coats the 
whole time, like we were going to work.
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You obviously thought of this album, 
like the previous one, as an experiment, 
but you have collaborated on all of your 
albums. Why is this one specifically the 
“duets” album?
I have collaborated many times before but 
the difference with this one is the two-
part vocal. The others featured different 
musicians, but sharing the vocal – that’s 
what makes it a duet. Like those great old 
country records.

Who are your main influences? Your mu-
sic is such a blend of rock, blues, folk and 
country, it’s hard to pin one down.
Why thank you! I guess probably for the 
aesthetic it would be the classic country 
album. But as for modern, I love Lucinda 
Williams, she’s really cool. I’ve started to 
use her lyrics as the I Ching! [laughs]

Did your parents play country music when 
you were growing up? 
No, they just played Vivaldi and Gordon 
Lightfoot.

So you found it yourself?
Yeah, I worked in a used clothing store 
that only had one record and it was John-
ny Cash’s At Folsom Prison [1968]. If you 
only have one record, that’s a good one.

I heard you wanted to be an actress origi-
nally. How did you end up becoming a 
singer instead?
Well, probably because I wasn’t very good 
at it. And you have to wait around for 
someone to put on a play and then you 
might not even like it. You have to wait for 
a lot of things to transpire before you even 
get on the stage, and I’m not very patient. 
So I made my own show! [laughs]

Do you find it easier to write songs that are 
personal or fictional? It’s hard to tell with 
many of your songs because they are usu-
ally told like stories, the way country songs 
often are.
I think they’re mostly about things that 
actually happened. Well most of them are. 
Edmonton [a heartfelt little tune from her 
2000 solo debut, Party Girl, that tells a 
sorry tale of trying to get closer to a musical 
idol]... I just made that up, but it sounds re-
ally true so people often ask about it.

[laughs] Actually, yeah, I was going to ask 
the same.
No, that one I woke up in the middle of 
the night and wrote it. Obviously parts of 

it are true but it’s not about one person or 
one night.

OK! Well, obviously humour is crucial 
to your music. Is that something you con-
sciously bring in?
I don’t think I can help it! I don’t think I 
could remove it from anything I did! 

You live with Tolan McNeil [Carolyn’s gui-
tarist and long-time collaborator] don’t 
you? And you obviously spend a lot of time 
making music together – don’t you guys 
ever get sick of each other?
I think if you were around us for a 
while you would notice alarming co-
dependent tendencies. We’re OK with 
it [laughs]. Yeah, we totally get sick of 
each other but then we go away, and 
when he’s away I notice all I do is talk 
about him! And we have the studio to-
gether in the basement, so that’s great. 
So every time I get really sick of him I 
think of that!

Having seen you live, and having seen how 
vivacious your onstage persona is, I was 
wondering how hard it is to get that across 
in a recording? Do you find it difficult?
Yes, but I’m trying to think of it as two 
different things now. I used to always 
want to try to capture it but I think it’s 
two different things and you have to 
work with it.

Have you ever thought about doing a live 
record?
Oh yeah, I still want to do that. I want to 
do the Sammy Davis Jr. live thing with the 
guy with the orchestra and the jokes. That 
would be great. But I dunno, I want to do 
a solo record too, all by myself. So I’ve got 
lots of ideas.

You said that your family didn’t really 
influence your music tastes but your dad 
played on one of your records didn’t he?
Yeah, he played the violin. He taught 
me actually, he made me play piano. I 
wouldn’t say they weren’t an influence 
at all.

How was that, recording with your dad?
Oh it was great. He was really shy and 
cute. It was fun to reverse the roles too, to 
tell him “I think you should probably do 
that again.” [laughs]

I hear you’re going on a tour of the States 
next, when is that?

Early January. I’m going on tour with 
the Be Good Tanyas girls. Diona [Da-
vies] plays violin with me and with 
them. We’re going to be travelling to-
gether to Texas, to play the South By 
South West festival.

Have you played Texas before?
Well, Austin. Austin is awesome, the rest 
of Texas is a little… [laughs]

Do you get nervous about going to the 
South and playing country music? Do 
people ever give you a hard time about 
being Canadian and it being their music 
or anything?
I thought about it for a minute once, 
but I think if you’re OK at it then it’s no 
problem. But you know, I don’t talk about 
Memphis or my pappy or anything like 
that [laughs]. But most places I play are 
not random anyway, there will be people 
who have come to hear me play. I’m not 
playing the State Fair or anything.

What else is next for you after that? Will 
you be recording with Neko Case again? 
[They’re good mates and labelmates to 
boot; Carolyn featured on Case’s live al-
bum last year and they performed togeth-
er as The Corn Sisters for a short while 
before that]
I’m trying to find her actually. I think 
she’s going to meet me in Texas. So 
hopefully we’ll do something together. 
And then her solo album comes out [Fox 
Confessor Brings The Flood, out in March 
2006] so she’ll be on tour for like a year. 
So we’ll see. And I’ve been doing these 
tours, the Hootenanny tour, with fifteen 
people! So I’ll do another one of those in 
April. That’s a lot of fun. Actually, I want 
to bring the Hootenanny tour over to the 
UK at some point.

Last question, a bit random maybe. It’s just 
that every time I see you, you always have 
these amazing dresses. Where do you get 
them? Are they all vintage?
Thank you. Yeah, it’s an excellent hobby 
that travelling helps. It’s a lifelong jour-
ney. But I’m afraid that as time goes on 
there won’t be as many vintage dresses, 
they’ll be rarer. So I’m hoping to find 
someone that can sew! [laughs]

Well, thanks so much for doing this. Sorry 
I got you up so early!
Thank you for thinking of me. Have a 
happy Christmas! <
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